avodnik

VZdycky se do posledniho Gvodniku piZe,
%e festival skondil. Neni tedy divu, Ze
je to pak posledni Gvodnik a vice versa,
%e festival skoné&il. Zalarovany kruh.
Radéji to psét nebudu.

Leto3ni Voice vnesl na pidu festiva-
lu Apostrof polemiku o své (loze, fun-
govéni a povinnostech. Diskuze s divd-
ky, festivalovym tymem a piedevdim dveé
ocenéni putujici ze zdvére&ného vele-
ra pffmo do redakce (cena vérné divalky
a cena divadla Levo) ndm snad daly ale-
sponi nédznakovou odpovéd, %e se dasopis
v této podobé 1fbil. Redakénimu tymu,
ktery se védm na zaddtku ani nepied-
stavil a hned se choval drze, se zas 1{-
bil Apostrof. Predstavime se tedy krdt-
ce v tomto &{sle asponl na zdvér.

Dik viem zG&astnénym a celému tymu
a za rok na Apostrofu nashledanou!

/Ivo Kristidn Kubdk/

PS: Fotografie Milana Krdsy z jednotli-
vych dnd si miZete prohlédnout na fes-
tivalovych fanoudkovskych strdnkédch
fb.com/FestivalApostrof
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editorial

The last editorial always says that the
festival ended. It is no wonder that it
is the last editorial, and vice versa,
that the festival ended. The vicious
circle. I prefer not to write it.

This year's Voice brought to the land of
festival Apostrof a controversy about
its role, function and responsibili-
ties. The discussion with the audience,
the festival team and especially the
two awards from the final night going
directly to the editors (faithful audi-
ence member award and the Theater Levo
award) gave us at least a significant
response that the participants liked
the magazine in this form. The editori-
al team, which had not introduced them-
selves at the beginning and immediately
acted boldly, quite liked Apostrof. So
we briefly introduce ourselves in this
issue at least at the end.

Thanks to all involved and the whole
team and see you next year at Apostrof
again!

/Ivo Kristidn Kubdk/
PS.: Photos taken by Milan Krasa from

each day you can see at the festival
fan web site fb.com/FestivalApostrof
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existencidlni road trip

Mlad4 slovenskd autorka Zuzana Smat-
1ldkovéd se na slovenské literdrni scé-
né pohybuje (a sbird ocenéni) jiZ néko-
1ik let, letos v &ervenci bude dokon-
ce debutovat povidkovou sbirkou Exit.
Jeji krdtky text Krajina si v roce 2009
jako predlohu vybral divadelni soubor
Sest Pé ze slovenského Partizénskeho.
Absurdni podobenstvi neobvyklého road
tripu autobusem a jeho podivnych ces-
tujfcich otvird zdsadni existencidlnit
téma: hleddni svého mista v Zivoté a %i-
vota na urditém misté.

Tuto fundamentdlni problematiku reZi-
sér Ondrej Bohm inscenuje jednoduchy-
mi, ale funk&nimi prostfedky: za pouZiti
postupld laterny magiky (vyhled z okna
jedouciho autobusu supluje projekce
ubfhajfcfho horizontu, zastdvky pak mi-
krosituace, které vétS8inou interagujf
nebo penetrujf dénf na jevidti), jedno-
duché a snadno prestavitelné scénogra-
fie (dvandct #idl{), ilustrativntho hu-
debnfho doprovodu a lightdesignu a né-
znakovymi rekvizitami (dedtnik symbo-
lizuje pld%, hrnelky s &ajem v rukdch
Zen matiné v uméleckém salonu, atd.).
Prédce s prostorem je natolik ndpaditd

a v dobrém slova smyslu roztri¥ténd, Ze
po chv{ili snadno prijmeme fakt, ¥e Zidle
v autobusu jsou uspordddny do kruhu.

Text hry md vS8ak ponékud schematickou
strukturu: scéna v autobuse se stifdd
se scénami mimo néj (redlnymi nebo sno-
vymi), a pak vZdy nastane néjakd re-
konfigurace cestujfcich: nékdo vystoupi
nebo nastoupf. Ka¥dy z jedendcti her-
cl ztélesfiuje néjakou ikonickou postavu,
jeji% stylizace je jasné a zietelné for-
mulovdna jednak akci a jednak kosty-
mem - snadno se tedy mezi postavami zo-
rientujeme, a to jak mezi konkrétnimi
(nevésta, mali#, ddma, milenci) tak mezi
symbolickymi (slepec, privodéf). Jen-
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%e kdy% se zalnou odkryvat jejich osob-
ni pi{béhy a postavy jednajf mezi sebou,
kouzlo absurdnfho prostfedf se rychle
ztrdci a inscenace se dostdvd svou vy-
povédi tésné k hranici sentimentdlni-
ho k1liZé.

Ikoni¥nosti tak nabyvajf nejen posta-
vy, ale i situace. Tlak na velké sdéle-
ni je natolik silny, e se stdvd neuvé-
Pitelnym. Situace samy nejsou zietel-
né artikulovédny, nékolikrdt jejich smy-
sl zaml#{ nutnost pou%ivat jednoho her-
ce ve vice rolich. Postavy oscilujf mezi
absenc{ vnit¥niho ¥ivota (pokud by mély
byt psychologizované) nebo ostré kres-
by (mély-1li by byt absurdni). Sdéleni,
%e ka¥dy své misto v ¥ivoté nakonec na-
jde, nebo se ho dolkd se tolikrdt zdd-
raziiuje, podtrhdvd, vypichuje nebo ddvd
do krouZku, a% je celé potrhané, nejasné
a predevdim otravné.

Jistym osvéZenim jsou spole&né cho-
reografie: béh asu zrychlujf a z ab-
surdniho roadtripu délajfi cosi na zpa-
sob revue. Nanedtést{ ale hovoi{ v jiném
jazyce (a v pripadé galerijni piehlfid-
ky obrazd i v jiném prostoru) nef zby-
tek inscenace.

Krajina souboru Sest Pé je v ka?dém
piipadé inscenaci, kterd se sna?{ o zd-
sadni, konkrétni sdélenf, nehrajf si na
velké divadlo, nepfetvaruji se a be-

rou se s nadhledem. Jestli se ale dai{
predat sdéleni tak, jak si inscendtori
predstavujil, je oviem otdzkou do diskuse.

/Ivo Kristidn Kubdk/
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SEs? PE (SLOVENSKO)

ZUZANA SMATLAKOVA: KRAJINA

hraj{: Martin Kolldr, Miriama Fdberovd,
Dominika Pi¥tanskd, Michal Standk, Laco
Tischler, Lenka Zimovd, Ivan Lang, Jana
Gocovd, Simona Befiovi%ovd, Daniela Ti-
schlerovd, Andrea Jarkovskd

rezie: Ondrej Béhm

scéndi: Dominika Pi¥tanskd a Ondrej Bshm
projekce: Peter Smatana

existential road trip

A young Slovak author Zuzana
Smatldkovd is known on the Slovak
literary scene (and collects awards)
for several years, in July this year
will be actually released her debuting
short story collection Exit. Her short
text Landscape was chosen in 2009 by a
theatre ensemble Sest Pé from the Slo-
vak city Partizanske. Absurd parable
unusual road trip by bus and its weird
passengers opens fundamental existen-
tial issue: finding their place in life
and living in a particular place.

These fundamental issues are staged by
director Ondrej Béhm with simple but
functional instruments, using proce-
dures of Laterna Magica (a view from
the window of a moving bus stands on
passing projection horizon, then stops
are created by micro-situations which
usually interact or penetrate the ac-
tion on the stage), simple and easily
adjustable scenography (twelve chairs),
illustrative music accompaniment,
lights and illusive props (an umbrella
stands as a beach, cups of tea in hands
of women, matinee in the art salon,
etec.). Working with the space is so crea-
tive and in good sense fragmented that
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after a while we are ready to accept
the fact that the chairs in the bus are
arranged in a circle.

A text of the play has somehow a
schematic structure: the scene in the
bus alternates scenes outside (real or
dreamlike), and then there is always
some reconfiguration of passengers:
someone enters or exits. Each of the
eleven actors embody an iconic fig-
ure, whose wording is clear and clearly
formulated in both events and also
costume - it is easily orients between
the characters, both the specific (bride,
painter, lady, lovers) and the symbolic
(blind man, conductor). But when they
begin to reveal their personal stories
and the characters interact with each
other, the magic absurd environment

is rapidly losing and staging gets his
testimony close to the edge of senti-
mental cliches.

Thus not only the characters but also
the situation becomes iconic. A pressure
on the big communication is so strong
that it becomes unbelievable. The
situations themselves are not clearly
articulated, several times their sense
obscures a need to use one actor in
multiple roles. The characters oscil-
late between absence of inner life (if
they should be psychologised) or sharp
drawings (if they should be absurd). The
message that everybody has his or her
place in life or eventually finds it

is repeatedly emphasized, underlined,
pinpointed or circled until it is torn,
unclear and especially bothersome.

Surely refreshing is collective cho-
reography: running time faster and

absurd road trip changes to a sort of

> continues on next page >>>
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<<< continuation <

revue. Unfortunately, it speaks in a
different language (and in the case
of a gallery show of paintings in a
different area) than the rest of the
production.

The Landscape of ensemble Sest Pé is by
all odds a productions, which seeks the
essential, specific messages, they don't
to try to play the big theatre, don't
pretend they are something else and
know how to take themselves easy. But
if they manage to give the message as
stage directors would intend, however,
it's a matter of discussion.

/Ivo Kristidn Kubdk/

SEsT PE (SLOVAKIA)

ZUZANA SMATLAKOVA: LANDSCAPE
starring: Martin Kolldr, Miriama
Fdberovd, Dominika Pi¥tanskd, Michal
Standk, Laco Tischler, Lenka Zimovd,
Ivan Lang, Jana Gocovd, Simona
Betiovidovd, Daniela Tischlerovd, Andrea
Jarkovskd

directed by: Ondrej Bohm

scenario: Dominika Pidtanskd, Ondrej Béhm
projekce: Peter Smatana

rodinnd drobnidka

Drobnd inscenace souboru Movo Kreo
M&Mé ukazuje modelovy vztah matky

a dcer. Hovor{f o tom, Ze rodinné konste-
lace se mohou od détstvi do dospélosti
vyrazné proménit.

Na jevidti vidime matku v kitesle a dvé
fyzicky i povahové odlidné divky. Jed-
na je trochu fracek a trajdéd po nocich
s kluky. Druhd je hodnd a pracovitd.
Matka ji pravidelné nélemu vyudéuje (pa-

trné 8itf). Obé divky odchédzejl do své-
ta, jedna nadtvané (co se stalo nenf jas-
né), druhd s dojetim. P{%ou matce dopisy,
které neobsahuji mnoho konkrétnich in-
formacf. ,Zlobiv4" ¥ekd dft8, ,hodnd" na
sobé makd a je Gspé3nd. U obou nastdva
propad do deprese (konkrétni ddvod ne-
vysloven). Hodnd piichdz{ k matce pro
penize, které dostane. Zlobivéd se prijde
pPfitulit, je odmftnuta (opét nenf jasné
prod). Hodnd se nakonec z krize dosta-
ne a je slavnd. Zlobivéd md rodinu a zve
matku na vylet. Vylet se patrné nezda-
71 (pro&?). Hodnd sestra jde svou cestou
a na matku zapomind, zlobivd je nako-
nec tou, kterd se o matku na stard ko-
lena postard.

V3echny tii postavy majf své alterega,
zpivajici hudebnice (navztekand harmo-
nika, né¥né housle, melancholické cello).
Hudba ilustruje jejich pohyb - taneec.
Zpév nahrazuje slova. Alterega nenabi-
z{ jiny ndhled na postavy, neni vhle-
dem do jejich vnit¥nfho %ivota, ale jsou
jen zdvojenim vyznamu, ktery je pred-
k1l4dén skrze pohyb. S jednou vyjimkou,
kdy cellistka &eSe a tim konej${ matku.
Inscenace je bezesporu osobni vypovédi.
Jen¥e postavy jednajf jen jako. Mhoh-
dy bolestné téma vztahu matky a dcery
je zpracovdno pr{1i¥ nekonkrétnim ja-
zykem. U divdka tedy nedochdzi ke zto-
toZnéni.

/Marie Novékovd/

MOVO KREO ((ESKA REPUBLIKA)

MaME

tandf{: M{la Va3{&kovd, Tereza DoleZalo-
vd, Hana Chalupnikové

re¥ie: Jana Mokrd

hudba: Tereza BleSovd, Katerina Faf{l-
kovd, Stépdnka Rudolfovd
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family trifle

Tiny performance of an ensemble Movo
Kreo MaMe (For Mum) shows a model rela-
tionship among a mother and her daugh-
ters. This piece speaks about how the
family constellations may change from
childhood to adulthood significantly.

On the stage we see the mother in the
chair and two physically and tempera-
mentally different girls. One is a 1lit-
tle brat that roams at night with the
boys. The second is sweet and hardwork-
ing. Her mother teaches her regularly
something (probably needlework). Both
girls go into the world, one angry
(what happened is not clear), the other
with positive emotions. They write let-
ters to her mother not containing a lot
of specific information. ,Naughty" is
expecting a baby, ,sweety" tries hard
and is successful. Both have fallen
into depressions (specific reason is not
expressed). Sweety comes to her mother
asking for money that she gets. Naughty
comes asking for a hug and is rejected
(again, not sure why). Sweety finally
gets over of the crisis and becomes fa-
mous. Naughty has a family and invites
her mother for a trip. The trip prob-
ably went wrong (why?). The sweet sister
goes her own way and forgets of the
mother, naughty is ultimately the one
who takes care of the old aged mother.

All three characters have their alter-
ego, singing musicians (furious ac-
cordion, gentle violin, melancholic
cello). Music illustrates their move-
ment - dance. The words are replaced
by singing. Alter-egos don't offer a
different perspective on the charac-
ters, no insight into their inner life,
but they are only doubling the meaning,
which is presented through movement.
With one exception, when the cellist
comforts the mother by combing her

hair. The performance is undoubtedly
personal testimony. But the characters
interact "just as". Often painful theme
of the mother-daughter relationship is
compiled with not too specific language.
The viewers therefore have no chance to
identify themselves with the theme.

/Marie Novékovd/

MOVO KREO (CZECH REPUBLIC)

MaME

dancers: M{la Va3{&kovd, Tereza
DoleZalovd, Hana Chalupnikovd

directed by: Jana Mokrd

music: Tereza BleSovd, Katefina Faf{lk-
ovd, Stdpédnka Rudolfovi
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hulcova bleskovka #4

Festival v8era skonéil, a tak je &as na
bilancovédni. Jedté predtim se v3ak ode-
hrdla dvé predstaveni, kterd bychom
.pro historii" a pro spravedlnost psdt
o v3ech opominut neméli. Obé se v shodé
s celkovou atmosférou festivalu zaby-
vala mezilidskymi vztahy, jeZ nahli¥ela
s Gsmévnym nadhledem a laskavosti.

Dude, krajina 3ird

Amatérské divadlo Sest Pé z Partizdn-
skeho nabfdlo autobusovy vylet ¥ivotem
nazvany Krajina. Jedendct mladych her-
cl postupné nastupuje a nékter{ pozdé-
ji vystupujfl do (a z) imagindrniho au-
tobusu, ktery je veze jejich Zivoty. Na
zaddtku jsou #idle na jevisti usporada-
ny do rady ,jako v dopravnim prostied-
ku" (pozd&ji se ale toto rozmistdni ne-
udriuje) a pred divdky se odvijf ,jiz-
da redlnou krajinou", barevnd projek-
ce, jeZ jako okno v autobuse je pritom-
nd po celé predstaveni. Divdk md zpr-
vu pocit, Ze je to jizda prévé zemrelych
do krajiny mrtvych (coZ umocni scén-

ka z nemocnice), po &ase se ale dozvidd-
me, ¥e jde o jizdu osudu, kdy kaZdy ces-
tujfcf md s sebou coby jizdenku obraz
své vysnéné krajiny, a spat¥r{-1i ji, vy-
stoupi. Jde o &tyii roky starou (prem.
4. 4. 2009) inscenaci, je% je adaptaci po-
vidky tehdy dvacetileté autorky Zuzany
Smatlédkové. Predlohu neznédm, ale jed-
nd se vlastné o jakysi model pro zachy-
ceni rdznych ¥ivotnich peripetif, 1lid-
skych charakterd, snd a vztahd, jeZ re-
alita vZdy néjak pochroumd &i posu-

ne. Model a% p¥{1i¥ obecny pro divadlo.
Dramatizaci chybi dramaticky ndboj &i
asponl néjaky vyraznéjsf{ divadelni fér.
Déj i vybrani jedinci a jejich osudy pda-
sobf nahodile jako skutelnd jizda busem.
A ramatizaci chybf dramaticky ndboj &i
aspoa? pr{1i3 obecny pro divadlo. Dra-
matizaci chybf divaltak vZdy zdleZelo

na hercich a kaZdé situaci zvl4dt, jak
se je jim povede zachytit, zahrét, pie-
dat (z tohoto pohledu doporuduju vlast-—
né obdobny &esky film Florenc 13:30 re-
%iséra Josefa Macha z roku 1957 s exce-
lentnimi hereckymi vykony legend &es-
kého divadla), &i nikoli. Vysledkem je
typické studentské divadlo v hranicich
(omezenych) moZnosti ka%dého z G&inku-
jicich. Divdk si mohl najft ,toho své-
ho", kdo mu byl bli¥3f - pro mne to byla
neustdle neGspédnd divka hledajfci mi-
lenecky vztah -, celek ale byl jen vi-
ceméné nahodilou mozaikou dramaticky
obecnych scének o tom, jak se dva majf
¢i nemajf rddi a pak jeden nebo oba vy-
stoupf a zamdvaj{.

Inscenace zvitézila na celosloven-

ské piehlfdce Divadla mladych Exit
2009 v Levoli a ndsledné se Glast-—

nila Scénické Zatvy 2009 v Marti-

né (a v zdf{ 2010 dokonce predstave-

ni hostovalo ve $tddiu SND v Brati-
slavé). Myslim, ¥e u nds by ji v ama-
térském prostiredi ¥ekal podobny osud

- pies Mladou scénu v Ustf nad Orlic{ by
se mohla dostat aZ na Jirdskdv Hronov.
Jen s t{m ND to moc nevidim. Sympaticka
parta mladych 1idf, kterd spolu néja-—
ky &as vytvdr{ divadlo a pak se v3ich-
ni rozprchnou do svych #ivotd. Jestli
nékdo skon&f v divadle, bych nedokdzal
rozpoznat a - z vidéného - neradil.

Promifi, mami, nemdm as

Zdvérelné predstaveni Apostro-

fu bylo soulasné asi nejsympati&t&js{.
Nahlf?{te-1i ov8em na divadlo (a festi-
val) pifedev3im jako na setkdnf a dia-
log uvnit® souboru. Na jevidti se totiZ
v tanenim piedstaveni brnénského Di-
vadla Movo Kreo setkdvajf dvé vzddle-
né generace. Choreografie s ndzvem M&Mé
je o vyvoji vztahu matky, dnes jiZ sta-
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ré (v programu stoji osmdesdtileté) Zeny,
predstavované milou M{lou Vaif&kovou
(nar. 1948), ke svym dvéma, charakterem
rozdf{lnym dcerdm tanéenym o dvé gene-
race mladdimi Hanou Chalupnikovou (pd-
vodné tanéila autorka projektu Jana
Mokrd) a Terezou DoleZelovou. Na jevis-
ti jsou soulasné jejich alter ega pred-
stavované hudebnicemi a jejich ndstro-
ji (matka - violoncello /3tépdnka Ru-
dolfovd/, hodnd dcera — housle /Tereza
Ble¥ovd/, vzpurnd dcera - tahaci har-
monika /Kateiina Fafflkovd/), které ob-
gas za postavy i mluvi a zpivajf coby
jejich vnit#ni hlasy. Téma - al zddnli-
vé silné - bylo zpracované a¥ moc opa-
trné a ,14skyplné&", obdobn& problema-
ticky jako u piedchozi Krajiny. Vztahy
a charaktery jsou typizované a obecné,
dopiedu odhadnutelné, paradokumentdr-
ni charakter (zaznéj{ i konkrétni dopi-
sy dospivajicich dcer matce) pisobfi vy-
umélkované a? faleSné. Chybf skuteé-
ny dialog, chybi rafinovanéji rozpraco-
vany vztah. Opét nesledujeme #4dny sil-
ny, konkrétni, jedinedny osud a pribé-
hy, a tak ve vysledku na divdka dySe

- jak jsem to nazval u% v piipadé srbské
Kostky - jedno velké uvzdychané ,ach".
Ruzné vztahové peripetie jsou piedeviim
pifileZitostmi pro (ne moc dobré) panto-
mimické a (daleko lep3f) tanedni etudy

a citlivy hudebnf doprovod (¢inoherni
slova hudebnic ale znéjf hodné prdazdné).
A opét - jako v pripadé Slovdkd - do-
vedu si predstavit cestu této inscena-
ce skrz amatérskou prehlf{dku scénic-
kého tance v Jablonci nad Nisou a% do
Hronova. Nic vic, nic mfA. Ostatné né-
které &lenky souboru, ktery vznikl jen
pro tuto prileZitost (prem. 12. 5. 2012),
jsou soulasné &lenkami souboru Cyrano-
vy boty, ktery si touto cestou jiZ ne-
jednou prosel. Ale v tomto pripadé - na
rozd{l od Slovdkd - si vSechny aktérky
na profesiondlnfch scéndch v budouc-

nu predstavit dovedu. Kvalitni Femeslo
i schopnosti se ddl rozvijet prokdzaly.

A pak u% bylo (jen) oficidln{ zakondle-
ni. §as na zhodnoceni pifehlidky si je3-
té nechdm pro Amatérskou scénu, kam

o n{ budu referovat. Pro &tendie Voice
snad jen tolik, Ze — al letos nebylo na
prehlfdce tolik soubord ze vzddlenych
exotickych zem{ jako v minulych le-
tech a i pfekvapeni a objevi moZnd uby-
lo (chybéli Madaii, uvital bych tradié-
niho hosta Blaho Uhldra) - to podstatné
si festival uchoval: prdtelsky vstifc-
ny, sousedsky mily komunitnif charak-
ter, cof prokdzal i zdvéredny velirek

a neformdlnf ceny, ani¥ by ustupoval
od umélecké ndro&nosti a intelektudlnit
reflexe. S postupujicim vékem si tako-
vych pri{stupd cenim &fm ddl viec.

/Vladimir Hulec/
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hulec's quickie #4

Festival ended yesterday, so it's time
for reflection. Before that, however,
there were two more shows that for
historical reason and for justice to
write about everything we shouldn't
miss. Both in line with the general
atmosphere of the festival dealt with
interpersonal relationships, which
were peered with cheerful overview and

kindness.

Soul, landscape wide

Amateur theatre Sest Pé from the city
Partizanske (SK) offered a bus tour
called Landscape. Eleven young actors
one after another gets on board of the
bus and off the bus later, imaginary
bus that is carrying their lives. At the
beginning the chairs are arranged in
series "as a means of transport” (later
this deployment is not maintained) and
the audience see the ride through the
real landscape because the colourful
projection is present throughout the
performance. The viewer initially feels
like it is just the ride of dead bod-
ies into the land of the death (which is
enhanced by the hospital scene), after
some time we understand that it is a
journey of destiny, where each passen-
ger has a ticket with him as his dream
image of the country, and if he or she
sees it, they get off the bus. It's about
four years old (first show 4.4 2009)
production, which is an adaptation of a

storyof twenty-years old author Zuzana

Smatlékovd. I don't know the origi-

nal story, but it is actually a sort of
model to capture the various twists and
turns of life, human nature, dreams
and relationships that reality always
somehow injure or move. The model most
likely too general for the theatre. The
dramatization misses dramatic ideas

or at least a significant theatre hint.

The story also selected individuals and
their fates acts randomly like a real
bus ride. So it depends on the actors
and each situation separately, as they
capture, play, forward (from this point
of view I suggest actually Florenc 13:30
Czech film by the director Josef Mach
1957 with excellent performances by
legends of Czech theatre), or not. The
result is a typical student theatre at
the border (of limited) possibilities

of each of the performers. The viewer
could find "that one" who was closer to
him - for me it was constantly unsuc-
cessful girl looking for love relation-
ships -, but the whole piece was more
less random mosaic of dramatically
general sketches of how the two like or
do not like each other and then one or
both take off and are waving.

The production won the nationwide
show of Young Theatre Exit Levoda
2009 and subsequently participated

in the Harvest Scene 2009 Martin (in
September 2010 the performance was
hosted in Studio SND in Bratislava). I
think it would be similar within us in
the amateur environment - via Young
Scene in Usti nad Orlici could get up
to Jirdskdv Hronov. Only with the ND
I don't see it realistic... Sympathetic
bunch of young people, which takes some
time together creating theatre and
then everyone scattered to their lives.
If someone ends up in the theatre, I
couldn't recognize and - from my point
of view - not advise.

I'm sorry, Mom, I do not have time

Apostrof final performance was at the
same time most likeable. But if we look
at the theatre (and festival), mainly
as a meeting and dialogue within the
ensemble. On the stage in this dance
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performances Theatre Brno Movo Kreo
two distant generations meet. The
choreography titled MdMé (ForMum) is
about a development of the relationship
of mother, now old (in the program is
eighty) woman performed by kind M{la
Vadidkovéd (born in 1948), to his two,
different character dancing daughters,
two generations younger Hana Chalup-
nikovd (originally danced by author

of the project Jana Mokrd) and Teresa
DoleZelovéd. At the stage there are their
alter egos presented by musicians and
instruments (mother - cello / Stedanka
Rudolfovd /, worthy daughter - Violin
/ Tereza Bledovd /, rebellious daughter
- Aaccordion / Katefina Fafilkovd /),
whom occasionally for figures talk and
sing as their inner voices. The theme

- although seemingly strong - was
treated too gently and "lovingly", sim-
ilarly as in the previous problematic
Landscape. Relationships and characters
are standardized and general, forward
estimable, paradocumentary character
(specific letters of teenage daughters
written to the mother) act artificial
and false. There is a lack of genuine
dialogue, and missing more developed
relationship. Again we don't monitor
any strong, specific, unique destiny
and stories, so in effect the viewer
listens - as I wrote about Serbian

Cube - to one big "oooh". The different
relationship ups and downs are prima-
rily opportunities for the (not very
good) pantomime and (much better) dance
etudes and sensitive musical accompani-
ment (Drama speeches of the musicians
sound quite empty). And again - as in
Slovak case — I can imagine the way

of this production through the ama-
teur stage dance show in Jablonec nad
Nisou to Hronov. Nothing more, nothing
less. Indeed, some members of the group
which was created just for the festival

occasion (first show 12 5 2012), are also
members of the ensemble Cyranovy boty
(Cyrano's shoes), went through this path
many times before. But in this case

- unlike Slovaks — I can imagine all
actresses on the professional stages in
the future. High quality skills and the
ability to develop further were demon-
strated.

And then it was (just) an official end.
I take time to show my evaluation for
Amatérskd scéna (magazine) where I will
report on it. For readers of Voice per-
haps just as many that - although this
year there were not so many ensem-—
bles from distant exotic countries as
in previous years, and even surprises
and discoveries perhaps diminished
(Hungarians missed, I would prefer the
traditional guest Blaho Uhldr) - sig-
nificant aspects of the festival re-
tained: friendly helpful , neighbourly
kind of community character, that was
demonstrated at the Closing party and
by informal Awards, without retreat-
ing from the artistic and intellectual
reflection intensity. With advancing
age I can appreciate such approaches
more and more.

/Vladimir Hulec/
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chvilka sldvy

Cena divdkd:

1. Divadlo Continuo (CZE): Obé&t
93,21 %

2. cieLaroque/helene weinzierl (AUS):
Think Fish
82,46 %

3. Divadlo Sest Pé (SVK): Krajina
82,43 %

Osobn{ ceny:

Norskd cena

- souboru Sest Pé (Slovensko) za pochopi-
telnost inscenace, i pres jazykovou ba-
riéru.

Cena vérné divalky
- redakci za inteligentnf zpravodaj
Voice.

Ceny divadelniho souboru Levo

- kritikovi LouZnému za podnét k zamy$-
leni se nad sebou,

- prdvodci Janu Bavalovi, ktery v &ed-
tiné namluvil bdseni Miodraga Jaksidle,

- dvé ceny herci Ivanu Jurelkovi a Di-
vadlu Continuo (feskd Republika) za pi-
sobivy herecky vykon a za sdéleni ddile-
#?itého tématu.

Cena Marie Novdkové
- herci Ivanu Jurelkovi (Divadlo Conti-
nuo, Geskd Republika) za nejpiitazlivéj-
81 nacistickou zrudu.

Cena Ivo Kristidna Kubdka

- herci Mihovi Bezeljakovi (Lutkov-
no gledalisde Maribor, Slovinsko) za
ztvdrnéni k1{&fcfho seminka zddy.

Cena Katefiny Crhové

- souboru Sest Pé (Slovensko) za ved{ir-
ky, pfedstaveni a jejich ndvstévu Apo-
strofu vibec.
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a moment of glory

Audience Award:

1. Theatre Continuo (CZE): Victim
93,21 %

2. cieLaroque/helene weinzierl (AUS):
Think Fish
82,46 %

3. Theatre Sest Pé (SVK): Landscape
82,43 %

Osobn{ ceny:

Norwegian Award

- Theatre Sest Pé (Slovakia) for com-—
prehensive performance despite of the
language barrier

Award of Faithful Spectatrix
— Editors for intelligent Voice news-
letter.

Awards of Theatre group Levo

- Critic LouZny for impuls to reflect
on themselves

- Guide Jan Baval, whom recorded in
Czech a poem of Miodrag Jaksic,

- Two awards to actor Ivan Jurecky and
Theatre Continuo (Czech Republic) for
an impressive acting performance and
communication of an important topic

Award of Marie Novdkovd

- Actor Ivan Jurecky (Theatre Continuo,
Czech Republic) for the most attractive
Nazi monster.

Award of Ivo Kristdn Kubdk

- Actor Mihov Bezeljakov (Lutkovno
Gledalis&e Maribor, Slovenia) for play-
ing of germinating seed by his back

Award of Katefina Crhovd

- Ensemble Sest Pé (Slovakia) for par-
ties, performance and a visit of Apos-
trof at all
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rozhovor s bronzovym vyhercem divdckého
hlasovdni, slovenskym souborem ,3est pé",
ktery jako jediny z divdcky ocenénych soubord
zlstal aZ do posledniho dne festivalu:

Co zamy3l{ite délat s diplomem, ktery
jste ziskali?

Mdme pamétni knihu souboru, kam podob-
né véci zakldddme. Tenhle diplom je ale
moc velky. Casto si ceny, které ziskdme,
rozdélujeme a kdyZ néco slavime, tak se
v8echny opét pFinesou.

Tak¥e diplom rozstfihdte a rozdéli-
te mezi sebe, abyste se vZdy museli sejit,

A co néjaky divadelnf zdZitek?

Zajimavé bylo vidét tolik pohybové-

ho divadla, které na tomto rodnfiku bylo
hojné zastoupeno. Vice z nds napiiklad
zaujal slovinsky MuZ, ktery sédzel stro-
my. Herec vyborné budoval atmosféru

a bylo to zkrdtka silné.

Vy dva zastupujete soubor Sest Pé, rek-
néte ndm prosim svd jména, at je jasné

kdy% ho budete cht{t slo¥it?

To neni ¥patny ndpad. MoZnd to zkusi-
me. Asi si ho vezme reZisér, ktery md na
této inscenaci nejvét¥{ zdsluhy. Podle
toho ceny rozdélujeme.

Co vém takové ocenéni ¥{kd o vad{ pré-
ci?

Nejde ani tak o samotnou cenu. Apostrof
spojil dohromady partu 1lid{, kterd spo-
lu v takovém rozsahu uZ nehraje. Insce-
nace Krajina je pro nds velmi osobnf -
psali jsme si sami scénd¥, vyrdbéli scé-
nu a vde jsme sami vybudovali. T#i roky
jsme to uZ nehrdli, ale kvili festivalu
jsme to opét vytéhli na svétlo a mohli
jsme si v3e zopakovat. Za to jsme velmi
vdé¥ni. Zdroven je super, ¥e jsme mohli
vidét jind predstaveni a nejvic je pro
nds samotnd atmosféra festivalu.

Co je vdé3 nejvétd1 zd¥itek z poslednich
dnd?

Tak prvni den jsme nedorozuménim za-
pomnéli kamardda, ale nakonec se nadel.
Taky bylo skvélé, ¥e jsme si mohli uZit
Prahu spoleéné. Tiindct 1idf v Petiin-
ské lanovce slovensky na sebe pokiiku-
jicfch z jedné strany na druhou - to je
zkrdtka zdZitek, ktery sami neza¥ijete.
Prosté skvéld atmosféra.

kdo ndzory skupiny tlumogil.

MK: Martin Kolldr s dvéma 1.

DP: Dominika PiZtanskd, P-I-§-T-A-N-s-
-K-£ s m8kkym i. MK: K-0-L-L-£-R.

DP: A nad § a t mdm mék&enf{ a na kon-
ci 4.

MK: Martin.

DP: dlouZeni.

MK: Martin s velkym M

DP: Dominika obé dvé i mékké, dnes se mé
nékdo ptal jestli tam je y. ne, obé dvé
mékké. Potom by to italsky byla nedéle.

Prijde vdm néjaké Ceské slovo vtipné?
DP: Rampouch kiidtdlovy
MK: Brouzdalidté.

/12/ voice's / st¥eda 3. 7. 2013 / 15. ROCNIK FESTIVALU NEZAVISLYCH A AMATERSKYCH DIVADEL APOSTROF



interview with bronze winner of the viewers'
votes, slovak "%est pé", the only winners from
the audience files that stayed until the last

day of the festival:

What do you intend to do with the di-
ploma you received?

We have our commemorative book, where
we file these things. But this diploma
is too big. We often split the awards
that we receive, dispense and when we
celebrate something, we bring all to-
gether again.

So diploma will be cut to pieces and di-
vided among yourselves to have a reason

to get together whenever you would
like to assemble it again?

That's not a bad idea. Maybe we'll try
... I guess the director gets it. He has
the greatest merit of this production.
This is the rule how we divide awards.

What will this award says about your
work?

It's not so much about the actual award.
Apostrof brought together a bunch of
people that does not play in such a cast
any more. The production Landscape

is very personal for us - we wrote

the script ourselves, made a scene and
we have built everything. We haven't
played for three years, but because of
the festival we again pulled it out to
the light and we could experience it
all again. We are very grateful for
this. It was great that we could see
other shows and the most valuable is
for us the atmosphere of the festival.

What is your greatest experience of the

last days?
So the first day we had lost a friend

because of misunderstanding, but even-
tually he was found. And it was great
that we could enjoy Prague together.

Thirteen people in Petrin funicular,
shouting in Slovak to each other from
one side to the other - it is simply an
experience that can't be experienced by
one. Just a great atmosphere.

And what a theatre experience?

It was interesting to see so much phys-
ical theatre, many with many perform-
ances represented this year. Many of us
were for example attracted by Slov-
enian Man Who Planted Trees. An actor
perfectly constructed the atmosphere
and it was just strong.

You two represent Sest Pé, please give
us your names to make clear who's the
group spokesperson.

MK: Martin Kolldr with two 1

DP: Dominika Pi¥tanskd, P-I-3-T-A-N-S-
K-£ with soft "i"

MK: K-0-L-L-£-R

DP: And over S and T I have diacritical
marks and at the end 4....

MK: Martin ..

DP: ...extension...

MK: ... Martin with a capital M

DP: Dominika both soft "i" and today,
someone asked me if there is "y" ... No,
both soft "i". Then it would be Sunday
in Italian.

Which Czech word seems to be funny for
you?

DP: Icicle crystal (Rampouch kri¥tdlovy)
MK: Paddling pool (Brouzdalité)
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voice of our people

This teatre is amazing!! Please keep if
going!!!
/bez podpisu/

Missing off program and music disco!!!
/=(/

Bolo to tu supel stiadne sa ndm tu
pééilo a te3ime sa na pristé!l!
/PARTA Z PARTIZANSKEHO/

Ahoj
/bez podpisu/

Byl jsem tu a pridem zas, podpisany
Fantomas!
/neditelny podpis F.../
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za redakeci
se s vami loudi

Ivo Kristidn Kubdk
re¥isér, prilezitostny kritik
a notoricky zakladatel

Marie Novdkova
dramaturgyné, reZisérka amatérského
souboru a &tendika

Tomé3 LouZny
kritik, humanista a atlet

Jan Frid
sazel a spici &len Spole¥nosti Dr. Krdsy

a prekladatelky
Helena Herynkovd (voice'0 a voice'2)

Barbora Handilové (voice'l)
Michaela Gamborové (voice'3)
Olga Kodymové (voice'4)

editor's
last farewell

Ivo Kristidn Kubdk
director, occasional critic and
notorious founder

Marie Novdkova
dramaturge, director of amateur
theatre and a reader

Tomd$ LouZny
critic, humanist and athlete

Jan Frig
typesetter and sleeping member of
Dr. Krdsa Company

and translators

Helena Herynkovd (voice'0 and voice'2)
Barbora Han&ilové (voice'l)

Michaela (amborovd (voice'3)

Olga Kodymovd (voice'4)
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